
VHOW TO COME TO
THE PERFECT MAN.

Foremost Thinkers of Two ContiW
nents Unite to Describe His

Essential Qualities.

COMBINATIONS RARELY MET.

Cheery Analysis ct the Theme by Mr.
Dana Chauncey Depew s Rosy
Views.Ex-Governor Hoadiy'sCatalogue.GeorgeW. Chi ds' Condensed

Sense Ward McAllister's

Philosophy.Dr. N.wton's LaySermon.PostmasterVan Cott's Good

Humor.Henry Clews' High Aim.

Replies from Lord Randolph Churchill,
Archdeacon. Farrar, Professor Max

Muller arid Other Distinguished
Europeans.

What- are the i|iialitie.ii must essential
to the development of the perfect man!
This question, addressed by the New York

Behald to men of prominence in diverse walks of
lite, has brought forth a bountiful harvest of

opinions from two continents.
By studying and comparing them Herald readers

may obtain not only a degree of acquaintance with
eminent writers in itself valuable, but the focusof so many rays of living light upon the
means and the end of human development as shall
advance for all the standard of living.

It is a study particularly adapted to New Year's
iJay and the season of good resolves.

In the hope that the study may prove something
more than th« occupation and entertainment of a

leisure half hour it is presented to readers of the
Sunday Herald.

lord randolph churchill's hit.

rd K mdoiph Churchill writes:."In reply to
your letter I would suggest that a good digestion is
tho essential quality for the 'all round developmentof a human being.' I know no other."

mr. kdmund gobsk's conciseness.

Mr. iklmund Gosse writes:."The adroitness
which evades censure, the assuratica which takes
thn hpjirfr nlifr. of pritipal fl.fcfr.ank H.tifl r.hft anr«nitv

winch suppresses the dangerotts instincts of speech
auu action."

I RUFEKSOH MAX MULWSE'S PHILOSOPHY.
What arc the qualities that are most essential to

the all round development of a human being?"
writes Professor Max Miiller.

"Dicer* dirvr»-. juvart. There are innumerable
qualities which make the man and tit him for that
work in iifu which he is inaant to ao. But there is
one quality which is essential, without which a

man is not a man, without which no really great
life was ever lived, without which no really great
work was ever achieved.that is truth, truth in
the inward parts. Look at all the really great and

^keood rocii. Why do we call them groat and good?
^Vccaugo they dure to ho true to themselves, thay

^^^^Tlare to be what they are.

But it is not mere daring that will keep a man

true to himself. That daring must have a root,
and that root is i'aith, faith in that, whatever we

may call it, in which wo live and move and have
our being, faith that right will ever be right, faith
that oven overwhelming majorities cannot make
right wrong, faith that the triumph of wrong can
neve' last, though it may outlast our life.
"There is no health, no happiness, no loveliness

in auy who if without that faith, without that couriigt,.vidiout that truthfulness. The true heroes of
"liiatory have ueen, aro and will be those who have
acted uj> to that faich. A man is a man so long as
he is true faoe to face with the world, and, what
is harder still, so long as he is true face to face
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DR. JOSEPH PAKKEB'S, OHACLE.
The Rev. Dr. Joseph Parker, of London, writes:.

"Perfect qualities."
AMCHDKACOH FARKAll's IDEAL.

The Venerable Archdeacon Farrar writes:.
"That man ajjproaches most nearly to such perfectionas is attainable in hum in life whose body

hus been kept iu vigorous health by temperanco,
soberness and chastity; whose mind is a rich storehouseof the wisdom learned both from experience
iiud from the noblest thoughts which his fellow
rnon have uttered; whose imagination is a picture
gallery of all things pure and beautiful; whose
conscience is at peace with itself, with God and
with ail the world, and in whose spirit the Divine
Spirit finds a fitting temple wherein to dwell."

W. PARK All."
CHIEF BALFOUR'S MOTIVE.

Mr. Arthur J. Balfour writes;."I think you will
probably not disagree with me that if questions of
«fuch generality as"'What is the most potent factor
iu the moral development of the human race'?' are
to be put at all, they can hardly be answered in an

I article of 900 words. 1 entertain grave doubts,
however, whether the scientific problems conDuctedwith ethics can be best approached in this
manner, though of course there can be no doubt that
sympathy is the most powerful motive for all unW:-ellisheffort."

MB. OSWALD CBAWl'URD'g CAUTION.
» Mr. Oswald Crawfuvd writes:."It is not very
iPitnoiUt to net forth 'the qualities most essential 10
tU« development of tile perfect man.' What I
doubt is whether to do so and to set up a standard
accordingly will advance us ranch toward perfectibility.A man t:o fit m and hold his own in our existingsocial system should certainly be strong of
brain and of will and of muscle. As to his intelJfct,he should be able to exert it in all directions.He should reason well and observe
closely. He should x30ss°ss wit, fancy and Imagination.theartistic faculty and a strong sonse
of humor. He should be good for all kinds
of written utterance from an epic to an epipram.His spoken utterance should comprehend
every form of eloquence, from sermons to repar-
tees. In regard to muscle ho should more than
hold his own in all bodily exercise that beseems

l a man. To come to his will power, he should be
strong of purpose, and that purpose should of
course be based on sound ethical considerations.
"These qualities and qualifications, with the additionof all the cardinal virtues not already speci-

lied, wiil compose something not far removed from
the "x>erfect man' you ask me about; out are wo
not coming perilously near to the novel hero
type? Ada a noble demeanor, classic features,

(youth, grace. a stature of six feet and upward and
a contempt for the meaner details of life, and wo
have tue typical hero of a certain very common
kind of novel.
"how, i think it would generally bo admitted (exceptby the horoincs of these novels) that this typicalcreature is less of a porfoct man Than of a perfectprig. In actual life he would not be popular; ho

would not get on. t No one would a3k him to dinner:he would be blackballed at nice clubs. No
man would like him and no woman would love him.

'As tho stress of life sots more and we are beginningto perceive more of its complexity do wo "not
require more in a man than a catalogue of the cardinalvirtues? Tho old heroic type is too simple to
please us nowadays. Wo want something more hu-
m:in and with more of sympathy with our own im-
perfect natures, so that on the wholo one may safely
1'i conmcnd a man overburdened with tho finer fac-
ulties and the more laudable virtues aforesaid, and
who finds that he is developing too rapidly into tho
perfect man, to throw overboard a few.say some
half dozen.both of these virtues and fine quali-
ties. The world, the critical v/orld, will not esteem
h.'m the less." "OSWALD CltAWFUKD."

Ml\ CliAP.T.ES BBArLAUdH'8 THKKAT.
Mr. Charles Bradlaugli writes:."Your query

wnnlil roniii-c tvrnlv« coiumns to answer."
MIt. GK&ST ALLEX's PKLTEnESCK.

Mr. Grant Allen writes:.The one condition es-
sontial to tlie proper development of a liuman being
is a sound, equally balanced, beautiful body, perfect
alike in structure and function. For this sums up
in Itself all possible good qualities. It implies
health, strength, enjoyment, morality. It implies
ail active, well developed, judiciously stored brain.
It iinplios correct relations with one's fvl.ow creature*.It implies a love of work, of right, of nature,
i.t art, of letters, of pastime, of general weliboiug.
It implies freedom from superstitious phantasms
or reli:;tou» fears. It implies a wholesome and
vigorous sexua ity, with normal activity of the correlatedpaternal aud maternal feelings. It implies a
<;ood digestion, a good heart, puro social instincts
and abundant sympathies. Whoever is lucky
enough to be born with all these cannot be far
from the kingdom of heaven. Whoever has missed
thorn may make up t<> some extent tor the initial
loss by exercise, fresh air, a university education,
foreign travel, a simple diet, deliberate attention

f '< pictures, books, plants, animals and scenery,
the society of the beat and most wholesome men
and women and a careful avoidance of everything
tCat is coarse, low, ugly, unhealthy, over stimu-
luting, retrograde; sensuous, sanguinary, disgust-
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ing: superstitious, false, provincial or Philistine.
Bu; it ia best, liko X'aul, to bo "born free;" artificialemancipation, tis of the Virginia negro, is at
best but a poor and unsatisfactory substitute for
a natural birthright. GBAKT ALIihJt.
Coming to this siae of the water, the expressions

of opinion 011 this tfieme do not diminish iu value
or interest.

.Mir. dana's analyst*..
Mr. Charles Anderson Dana writes:.I have receivedfrom you a note requesting me to join a

number or other gentlemen m this country una in

Europe in furnishing for publication in tlie Hekald
a reply to the subjoined question:.
What are the rjualities essoutiu! to tbe development of

tlio perfect mall t
This is n comprehensive proposition, and the

answer must be expressed is generalities rather
than details.

It is evident that tho perfect man can only be
one who has not inherited from his father or
mother or remoter ancestors any deformity, moral,
mental or uhysioal, or any predisposition to idiocy,
disease or vice.

lie must bo perfect in bodily constitution, and in
eating, drinli:ng, sleeping, dici stion. circulation,
athletic strength and personal beauty. His tempermust be sincere, cheerful and optimistic; his
disposition generous, magnanimous and benignant;his tranquillity and patience immovable,
especially under the attacks of fools; his delicacy
of feeling and his unwillingness to crowd others
even greater than his courage. His mental operationsmust be aggresive, rapid, many-sided and far
reaching. What he knows he must know exactly.
His reasonings must be logical and sure, and his
conclusions wise and true.
To all these gifts ho must add imagination and

enthusiasm, the faculty that can fuse and transfuse,endowing even monotony and dulness with
novelty and splendor. He must possess humor
and wit; and of the two humor is much the more
essential. The individual to whom the sense of
liumor is denied is perhaps the most unhappy and
lamentable creature in existence.
Of course the ability to love and be loved must

be his.
»o tar we have been considering only natural

qualities and attributes; but those or educ tion.
gymnastics and development are hardly less important.A genius like Shakespeare, if untrained,
uneducated, unfamiliar witli the discipline of
study and of social life, would be like a birtl withoutwiDgs or a steam engino without fuel. The
first rate man must have his powers expanded,
complicated, strengthened, refined and subtilized
by culture. He must go deep and wide into the
learning, the history, the philosophy of men. He
must be informed of the ideas, the sciences, the
theories, the doctrines, the morals, the religions
that have appeared since mankind took possession
of the earth; and this culture must be in his mind,
not as a dry promiscuous accumulation huddled
on shelves or in a storehouse, but distinct, vital,
well ordered, ready for application, whatever the
occasion that may arise.
The perfect man, thus fitted out by nature and

by develonmeut, will possess a steady faith in the
divine order of the universe and in the progressivefuture of human society. To these qualificationslet us add active and companionable habits
of life and a steady income of glU.OOO to $30,000 a
year^sufficient for the needs of taste, affection and
benevolence.and our description /of the perfect
man would seem to be tolerably complete.
Whv should not such a man keep his youth, with

all the faculty of work and enjoyment, up to his
hundredth year?
Yours sincerely, C. A, DANA.

DR. NEWTON'S CONDENSED SERMON.
In response to yours of the 22d inst. I enclose

the following brief reply. I do not quite see how I
can make any lengthened comment without indulgingin the natural temptation of the parson to
write a sermon.
The perfect man is the possessor of a sound mind

in a bouho ooay, wnn a souna cnaracter DacK or
all. T tho building up of sucli a threefold perfectbeing the prime qualities would seem to ba
first of ali a clean-cut view of wbat is to be won, a
strong will set on gaining it and a large reserve of
such earnestness as will effectually back a man in
the slow and weary task of this up building. A
nigh ideal, a powerful will, a large reservo of moral
force.these ail, it seems to me, go primarily to the
building up of a perfect man.

It. IIEBER NEWTON.
MR. HENRY CLEWS' TEST.

Intellect, perfect health, strict integrity, sobriety,coui'age, patience, unselfishness, sincerity,
industry, perseverance and determination, with
good judgment and firm religious principles as a

guide. All these are essential qualities in the developmentof a perfect man. The man having
such qualifications will of necessity possess a dispositionto "do unto others as he would be done
by," whi,ch is the best outward and visible sign of
a perfect man. HENRY CLEWS.

MB. GEORGE W. CHILDS' SUMMATION.
Mr. George W. Childs writes from Philadelphia:."Aclear conscience, an earnest purpose, a

bright mind and a healthy body.
"GEORGE W. CHILDS."

POSTMASTER VAN COTT'S FK^filMISM.
Never having met a perfect man, and having

crave doubts as to whether (w*tli one notable exception)such a being hits ever existed or could
exist, and being consequently without tho data
which would be essential to enable me to formulate
tl... ,. I. 1; ,WW ,, ,.TT l. j-volnn on i > A i *ri n o ,.t

our fallen race to the point of absolute perfection,
it will be quite Impossible for me to contribute anythingof value to the symposium which you proposeto hold in the columns of the Hkraij>. I have
no doubt, however, that others, who have been
blessed with more fortunate experience, or are
gifted with more faith in the possibilities of the
future, will bo able to supply a sufficiency of ideas
on this interesting: subject; and in tbe meantime
should my pessimistic views be changed through
encountering a faultless mortal, I shall not fail to
follow the injunction of the Psalmist and "mark
the perfect man." C. VAN COXT.

GOVERNOR HOADLY'S COMBINATION.
Ex-Govern or George Hoadly, of Ohio, categoricallyreplies:.
1. Courage^
2. Truth, which is courage applied to affairs,

falsehood being the result of cowardice.
3. Imagination in the highest sense of the term,

meaning thereby power to enter into the feelings
of others and to sympathize with them.

4. Unselfishness.
o. Tact, which is unselfishness in manners.

GEORGE HOADLY.
WARD M'aI/LISTF.R'h IDliAL.

A perfect man, to my belief, is the Christian
geutleman, and a gentleman 1 have described in
my book, "Society &a 1 Have Found It," in various
places In this way;.
My understanding of a gentleman has always been

that lie is a person free from arrogance and auything'
like self-assertion; considerate of the feelings of others;
so satisfied and secured in his own position that ho is
always unpretentious, feeling lie could not do an
uugentlemany act; as courteous and kind in mannerto his inferiors as to his oquals. The best
bred meu I have ever met have always been the least
pretentious. Natural and simple in manner, modest in
apparel, never wearing anything too voyant or conspicuous,but always so well dressed that you could never dis-
cover wnnt mauo iiiem so-iuo gooa, quipt tasto 01 the
whole producing the result. * * 4;

Though carrying letters to our Amorican Minister,
tbeu resident at Rome, t gave his legation n wide berth,
as 1 had heard that onr distinguished representativewas in the habit of inviting Italiansto meet Italians and Americans to meet
only Americans in his houso; when asked his reasons for
this he roplied:."I have the greatest admiration for my
countrymen. Thoy are enterprising, money getting, in
fact, a wonderful nation: but thero is not a gentleman
among them.' Hearing this I resolvod he should get uo
chance to meet ine and pass on my merits.

ward McAllister.
-MB depew'8 negations.

The man who would answer this question
must be a phenomenal egotist. If he knows
what constitutes a jserfect man then he
is one, or ought to be. If he says that Jie is we all
know that he lies, and no man will admit in print
his deficiencies.moral, intelloctual or physical.
A perfect man would be a creature who could

find no congenial companion in the club, society,
business or politics, and no woman would live with
him.
Ho long as wo all do the best we can, according

to our lights, to reach the ideals of our faith we
will get as near perfection as is possible
in this world with a reasonable hope for tho
ne::t, and still have enough transparent human
weaknesses not to bo an offence to our neighbors,
who are doing the best they can, but arc happily
conscious of their own frailties.

OHAUNCEV H. DEPEW.

ABUSE OF AN HONEST WORD.

HOW SHALL A WOMAN ALLUDE TO THE MAN
wnn« sms irYPJrr' s marrvV

To the Editor or the Herald:.
I wish you would explain in tlie Herald the

modern New York meaning of the word "lover."
Is it improper for a young lady to speak of the
man to whom she is engaged as her
"lover?" A few days ago a, friend conversingwith mo made some uncomplimentary remarksabout a man whom she supposed was a mere

acquaintance of mine. Sha noticed that I looked
very much anno»ed at this, and said, "Pardon me,
is Mr. Blank a particular n'iend o? yours?" I replied,"Yos, he is my lover." Sho seemed very
much surprised at my answer and said:."I bog of
you to not sjieak of any man aa your 'lover.' I
understand you perfectly, but must New York
people would not. An innocent girl could not have
a 'lover.' "

Now, I contend that although this word, like
many other words, may have two meanings. it was
proper lor me to use it as I did, and that my
meaning was just as clear as though I had said.
"The gentleman you speak of is my /wi/.V." But I
will admit that I am from the wild West, and am

perhaps not up to the times in Mew York.
B. II.

[The word "lover" is quite as honest as aver. No
dictionary gives it any meaning which is not entirelyhonorable. Of late years, however, an inundationof French plays, French novels and men

without a country has caused some circles of city
society to recognize the Continental significance of
the word.a significance which is uncomplimentary
to the moral character of the person to whom the
word is applied. Still, no respectable woman

shou'.d fear that sho could be misunderstood by
respoctablff acquaintances when speaking of her
"lover.".Ed. Herald.)
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WOMEN PLAYWRIGHTS
OF AMERICAN BIRTH.

Miss Fannie Aymar Mathews
Frankly Discusses the Creative

Powers and Shortcomingsof Her Sex.

NOT YET A SUCCESS.

From Boston isi 1790 to New York in 1890,
All Is Reviewed in Turn.Hop^s

for the Fnlnre.

It is just a hundred years since the first play by
an American woman was produced upon the stage.
This first American play by an American woman

was entitled "The Sack of Rome," and its author
was Mrs. Warren,,the wife of General Jamos Warren,of the Revolutionary Army, whoso gallant conductas he plunged into battle at Bunker Hill as a

simple private will be easily recalled by every well
read American schoolboy.
"The Sack of Rome," we are told, was brought

out in Boston in the year 1790. Whero this dramaticventure could have been made manifest I am
at a loss to surmise, as the first recorded theatre in
Boston is the Boston Theatre, built in 1794, burnod
and rebuilt in 1708 and known in 1840 as the
Odeon.
Could this first play have been produced in

Faneuil Hall, which had been erected sixty-two
years earlier?
Mrs. Warren also was the author of a play called

"The Ladies or Castile."
Mrs. Rowson was the author of the play entitled

"The Female Patriot," which was brought out in
Philadelphia in 1795.
The succeeding year, 179(5, she was engaged at

the Boston Theatre, at that time in its third season

of existence only, and there produced her original
comedy of "Americans in England."
Mrs. Rowson was also author of the dramas of

"Charlotte Temple" and "Slaves in Algiers."
Margaret V. Faugeres is described as having been

"born a Blucher" and as remarkable for her
"courage and firmness" during some of the most
exciting scenes of the Bevolutionay War, and as

having taken an active part in some of its romantic
episodes. She was the author of "Belisarius, a

Tragedy," printed in 1795. It was, however, never

acted.
Frances Wright's "Altorf, a Tragedy," was played

in New York in the year 1819.
SUCH IS FAME.

With regard to the names of Deering and Carabassettthere is that mild and yet perplexing differenceof statement among the chroniclers which
leaves one the option of believing the facta to bo
either txiat Mr. Dehring was the author of "Carabassett,"a play, or that Mrs. Deering was author
of "Carabassett, a Tragedy;" or that Mrs. Carabassettwas author of a trag«dy entitled "Deering,"
produced in Portland, Me., or yet again that "Carabassett;or. The Last of the Norridgewocks," by one
authority stated to be anonymous, by another to
be attributed to a Mrs. Bearing, was played in
Portland, Me., at the Portland Theatre on the evenjing of Wednesday, February 22, 1831. That date

; just one year prior to the incorporation of the
jdace as a fully tiedgesl city and fifty-six years after
it had ceased to be called Falmouth.
As in the year of grace 184u Portland possessed

no meutionea "theatre," bit did possess an athe'niBum, we cannot but presume that "Deering," or
"Carababsett," whiche^ er it may have been or by
whomsoever written, received its public performancethere rather than in the unbuilaed "Portland
Theatre," and no doubt did much honor to Washington'sBirthday in its "first night."
Mrs. Caroline Lee Hentz's novels and stories

charmed our grandmothers in the days of long
ago, and her play of "Lamorah; or. The Western
Wild," was'acted at Caldwell's Theatre, New Orleans,on the 1st day of January, 1833.

"Lailtte: or, The Pirate of the Gulf," by Miss

Theatre, New Orleans, in 1888. Miss Barnos was
also the author ol' "The Last Days of Pompeii" ancl
of "Octavia Brigaldi," and was the daughter of the
famous Barnes, the low comedian, whose acting in
the "Coinedy of Errors" was considered inimitable.

VAttlOt'B.
Mrs. Hatton was the author of a iiiece entitled

"Tammany."
Mrs. oarr is given as the author of two plays,

named respectively "The Fair Americans".in
whoso title one may again detect the even then existingaptitude of international contrast for
dramatic purposes.and "Benevolent, Lawyers."
Mrs. Wood wrote "The North American," in fivo

acts.
Mrs. Brown was the fair author of "The Pirates."
Jane Wilson was author of "Percy."
Mrs. Kaschnnberger, whose name arouses the

suspicion of a foreign husband, was the author of
"Bienna; or, The Man of Kent and the Maid of
C'ftdil;" also of "Henry and Elenora." founded
upon events in the Revolution; likewise of a third
dramatic work, bearing the startling and mystifyingtitle of "The Bold Scotch Dragoon; or, Tne
Orphan Boy of the Forest."
On June 21, 1835, I believe, "The Duke of Buckingham,"by a Mrs. Ellis, was played in New York

and was a failure. Mrs. Ellis is usually included in
lists of American writers of plays, but she was in
reality an English woman.

THE FIRST HIT.
With the name o£ Auna Cora Mowatt we arrive at

the first recorded success made by an American
woman in the writing of a play.

In 1841 Mrs. Mowatt, having previously written
under the name of Helen Berkeley for various periodicalsof the time, gave to the public, through the
medium of print, her di'ama called "(Julzarra; or,
the Persian Slave."

In 1845 She won her triumph with her play of
"Fashion," brought out in New York at the old
Park Theatre in March, and achieving a run.at
that date almost unprecedented.of eighteen
nights, wl'h the author in the leadiug role.
The opening lines of the prologue to "Fashion"

are not altogether inappropriate in some quarters
to the tenor of our own times. They run thus:.

"Fashion," ft comedy. I'll go, but stay.
Now I read farther, 'tis a native play!
Hah Home made calicoes are well enough.
But homo made dramas must be stupid stuff.
Had it the London stamp 'twould do, bat then
For playB we lack the manners and tho men!

Miss Medina was one of the numorous wives of
X. ra. jitiuiuiiu, vuo naKtuJiiu ami tfi tu«

Bowery Theatre. 81ie was the author 01 tho iilays
or "Rlenzi," "Wacousta," "Kairassah," 'The Last
IJays of Pompeii" (sho being the second woman to
select this suggestive theme for a dramatic composition),"Norman Leslie," "The Betrothed" and
"Nick of the Woods," and was an actress of no
mean repute, supporting her husband in various
tragedies in the palmy days of the "Old Bowery."

It will be noted that out of these sixteen women
belonging to what I may be allowed to call the antemodernei-a of our dramatic literature, twelve wero
married, and ot the remaining four Jane Wilson
and Frances Wright leave us in doubt as to their
status in this regard.

It is not unusual for it to be said that "Miss Anna
Dickinson is the only American woman who ever
wrote a tragedy." Now, tlie very first play handed
down to us by name as Mrs. Warren's "Sack of
Rome" was a tragedy; Mrs. Faugcre's "Belisarius"
was a tragedy: Frances Wright's "Altorf" was a
tragedy; the disputed "Carabi-ssett" is called, by
one authority at least, a tragedy.
Coming down to our own time and hour, Mrs.

Amelia Rives-Chanlcr's tragedy of "Herod and
Mariamne" must not be overlooked, although this
is not an actinsz play.

It is to be observed that wo fail to find in the
ante-modern era of women's play writing any mentionof either "adaptations" or "translations."
These revolutionary and early nineteenth century
dames and damsels were fraught the rather with a
single heartednoss of purpose.
Mrs. Caroline Lee Hentz is the first literary

woman mentioned as a playwright, and although
there is no reason to suppose that any one of her
predecessors may not have been the author of
Tiooks and tales, it remains tbat her name is the
first so set down, and Mrs. Mowatt's is the second.
Taking leave of Mrs. Mowatt, witli her priority

of success as an American woman dramatist. T
eomo to the strictly modern epoch.

AMONG THE MOUEtlNS.
Mrs. Yorplanck s first dramatic ventnn was a play

named "The Puritan Maid," ill which Minnie Madidern starred for over a yoar, but Mrs. Verplanck's
claims to consideration as a dramatic writer are
based upon a more substantial foundation than
this, when it is recalled that her comedy of "Sealed
Instructions" created a genuine success at the
Madison Square Theatre some few seasons since.
"Sealed instructions" was not tossed off in haste.

It was the result of three years' study and propuraition. ,

She says:."My experience in theatrical writing
had been limited, and so I wrote to William Winter
to point,out what books 1 had better study in or:der 10 mould a play on the highest dramatic stan1dard. lie wrote me fully and I followed his inJstructlous with the fortunate result of producing
'Sealed Instructions.' But let none envy me my
success. Any one else might have had the same

1 who would work as I did. Many a time I have
j studied and written until I lost consciousness."

Mrs. Verplanck has inherited her taste for the-
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j atricals, her grandfather having been Judge Ellis I
Lewis, of Philadelphia, who, having written a

tragedy for Kil/.a Logan and it being under re-
hearsal, withdrew it in morbid dread of the possibly-unhappy fate which might be in store for it.
Early married, early and terribly bereaved in the
loss of husband and children, Mrs. Verplauck, to
forget her sorrows, turned her attention to writing
for the stage, and in such a brilliant and conspicuouslysuccessful manner that it has been do small
cause for remark that her Madison Square oo edy
lias not been followed all this time by something
else.

In the bright bra,in and bright, fearless personalityof Miss Martha Morton "hard work" finds
another and living advocateand devoted
adherent. Miss Morton
is twenty-five years old -jflit.only, and is entitled, I
believe justly, to being irk./.
named as the youngest ESj Jff)
of the dramatic women v?5 ^3T\
writers of America. Her '**:" W
earliest developments of ' li
taste were in a literary. H v'« r
X use the word advis- /
edly.direction, and the ^ -55 > A
plays of the old Enclish "

dramatists were the constantcompanions of the -3^^child who gladlv oon- ,!wiv
feBses that she owes the
most of her success to. \the "merciless criticisms .'"

&/3SS&?4 °"'v
Miss Morton contends that "whatia done quickly

cannot be done well; the writing of a play is simplythe process of evolution. It does not spring
out of the brain in its entirety. It grows day by
day; its personages spring into life, develop and
ripen. It is my greatest delight to watch these
people of my imagination, to see them evolve from
cliaos and act their parts. Certain situations grow
out of certain motives and cortain characters make
these situations as naturally as fruit grows from a
tree."
Miss Morton's first public venture was a travesty

on the play callod "May Blossom." It was given
for a charity at the Academy of Music and netted
the handsome sum of $1,400. Her next was
"Hileeu," an emotional play of the 1'rench school,
which is now included in the r&pertaire of Clara
Morris. Third. "The Merchant;" fourth, "The
l!efugee's Daughter," now being performed by
Cora Tanner.

ACTRESSES AN1) PLAYWRIGHTS.
Mrs. Henderson's energy and business talent

have made her the competent successor of her late
husband as proprietor
a'id manager of the JerseyCity Academy of Music.Her first effort in
the line of dramatic litperature was an emotional
drama entitled "Lena."

/<**), It was without effects of
I 'q;J scenery, and successfully

\'/ performed in Pittsburg.yiT Cincinnati and on a geuV~

_
- eral circuit o£ the Western

<? JSffiszg* towns during four aeafsons. Her second was a
'k® dav ca^ecl

"The Japanese Embassy,"
t %nv//l\ Pr°duced at the time of

y Off ( I | v/V/sl l the early Japanese craze;
'y | if I v / third, "Little Tot," "a

''' failure," as she frankly
mm. Henderson. records, "which was

quickiy shelved."
Mrs. Henderson's best original effort was the

play named "Marriage," which, it will be recalled,
aroused between the author and the late Dion
Boncicault a lively controversy on the score of ita
title. Mrs. Henderson is to be included in the list,
nntnltAvinn ulninut. n. <lA«an rvf fl.r»f.r#iRSf>K who hftVA
either turned playwrights in their middle career
or who have combined with the profession of
mimicry that of dramatic authorship.
Mrs. Connelly was the youngest of the "Logan

Sisters," favorably known to playgoers of years
ago. She added to being a charming and popular
footllght favorite the ambition and application
which onroll her among the American women
dramatists. Her first original play was entitled
"Hose." It was produced in San Francisco by
Lewis Morrison and his wife, and played by them
throughout the country, 'i'lie next was a comedy
called "The Odd Trick," in which William Mestayermade his lirst appearance as a star. In her
third play Fay Temple ton as a child made a groat
hit. The Villas starrod in Mrs. Connelly's drama
of "The Homestead" years since, and it is a matter
of fact that within the past fifteen years there has
been no timrf when this author has not had a play
on the boards somewhere.
Her successful rearrangements and adaptations

from the French are "Gaston Oadol; or, A Son of the
Soil," used as a star piece by Frederick W'arde, and
"An American Marriage," in which Fanny Daven|port played the leading role. Besides these may be
enumerated versions of "The Sphynx," played by
Clara Morris, and of "Miss Multon," in which Kose
Eytinge appeared, and also of the never ending
"Last Lynne."
Mrs. Connelly modestly says of herself:."If I

have made no considerable fame as a dramatist It
is, 1 think (vanity apart), because my plays have
had their showing mainly in the provincos, and bejcause X truly believe people just hat® to admit that
a. wnman ran write ill this line."

WKLt, KNOWN NAMES.
The name of Olive Ijogan is a familiar one to tlie

public, to whom she has long been known as a de-
lightful actress, a clever journalist auil a dramatic
writer. Hor principal successes were "Evelyn"
and the W6ll remembered "Surf."
The career of Miss Dickinson as a playwright, if

1 mistakq not, began simultaneously with her
debut as an actress in her own play named "A
Crown of Thorns." She wrote it for her own aot-
intr and created an impression and a success,
which, singular to relate, was not followed in either
the rule of playwright or player by any further
effort or any further fame, if one except the piece
entitled "An American Girl," wherein Fanny Davenportcould not succeed in making what is called
"ago."
Miss Dickinson as a dramatic writer is unique

and peculiar; there was, so far as the outside publichas been made
aware, no preparation,

nopreliminaries, no ^«>Vtrial flights, no predi- <v\lections, toward playwritinguntil "A Crown f
of Thorns" sprang, as rSfNit wero, Minerva-like, f^.
from the pen of the //
woman who had been a

__ CaOv
moving power in cer- ?"

Aain tendencies of the wSff
national war. She is ' [K^Sr)said always to have
evinced a desire to go '

upon the stage, even in [Aifliliro^^her very early girlhood, Ji'uWWmI 1i
and this opportunity A 0V\ teWW \\
not offering, to liave em- \ ,^.^F 1 t\ \ »

braced with a fervor -K v

which is historic the v

occasions of the rebel- anxa Dickinson*.
lion to express herself
before the public.
Matilda Heron must not be omitted frftm the

number of women dramatists, inasmuch as her
version of "Camille" has probably aroused more
criticism and newspaper argument than any play
so far given on the American stage.
Jean Davenport Lander made her own version of

"Camille."
Julia Dean is credited with having adapted and

arranged several pieces for her own use.
Mrs. Bateman, the mother of Kate Bateman. tbe

original Leah the Forsaken of the American stage,
wroto numerous little comedies for her children
when they travelled about as the "Bateman children"years ago, and likewise was the author of a
comedy named "Self," in which John E. Owens
starred with profit.
Miss Sydney Carroll, or rather Mrs. J. W.

Leuioyne, is, 1 understand, the author of several
clever little comediettas, many of which she has
herself acted in with effect and success. The
names of these piecos are inaccessible.
'Miss Marbury is co-author with Mrs. C. A. Doreimus of the comedy "A Wild Idea," and lias likewisewritten some other short pieces for the stage.
Mrs. Hewitt is author of several plays to which

her nama has not been appended, and lately camo
before tho public with throe one act plays eptitied
respectively "A Woman," "Grimsby's Dilemma''
and "A Hauntod Room."
Miss Townsend, who is a daughter of the dis-

tinguished lawyer, John D. Townsend, Las but rc-
cently entered the field of dramatic, writing, her
burlesque entitled "The Devil In Search of a
Wife" having received initial representation at tlia
opening of the now Manhattan Athlotic Club house,
The lines and music are both the composition of
Miss Townsend, and the piece achieved a distinct
success.
Mrs. Mary Fiske, for years well known and liked

of the leaders of the New York Mirror, was the
author of the play Philip Heme," produced in
New York a few veals since under the management
of Mr. J. M. Hill.

J.1TKRATUEE AND THE STAOll.
Miss Kate Field, whose bright, vivacious face,

pen and intelligence are known almost everywhere,
confesses herself the
author of two comcdi-
etias.respectively called
"Extremes Meet" and

jAfiWjpa "Caught Napping."
With the name of Mrs.

jV"*WS»- Burnett begins the list.
w "SB-y not a long one.of

V ??'-w°men dramatists who
have so developed from

S~-4 the less exacting lines

r ^ f"*J-' of the purely literary
!.y^JPSV ucl I'.suiHrema, in

k which, I have heard it
Ewft*** sta£e<1, almost ereryJw/ffiff & ono onnectod with the

jgCfe >- theatro in which it was
/* ii % h X , produced had a linger,
' y\ ' ti V'\t ,' if riot "a hand." was,
/ 1 t' " so far rs I can learn,

kate field. her first dramatic venture.This haa been
followod by the world famous "Little Lord Fatmtloroy,"and later by "Phyllis," brought out iD.
London and with very good results.

it is true that Mrs. Kuraett is not oar country;woman by birth, but her name and fawo have
come to be regarded as national property by AmeriIcans, and lam told that she regards herself as a
citizen of the land to which she was brought when
a very littlo child.
The gifted and brilliant editor of the Critic, with

a naivete as charming as it is rare, says of herself:.
"Of the plavs I have written the first was a drama-

E SHEET.
tization of May Agnes Fleming's 'A Wonderful
Woman,' which was played by Miss hose Kytinge
with some success, I believe. Then I flraruitized
Dr. Holland's 'Seven Oaks' for the late John T.
Raymond, and with it he struggled in tho kindness
of his heart and finally let it go. Th^n I wade ;i!i
original play for the late Harry Beckett called
'Edged Toole.' which was never produced, for Mr.
Beckett died, and uo one else had the courage to
tackle it. lu 1876 a play of mine calif d 'Quits'
v.as brought out at the Chestnut Street Theatre,
Philadelphia, and held the boards just one week,
when, like grandfather's clock, 'it stopped short,
never to go again.' "

Miss Gilder as characteristically goes on to say
mat- aue uas not succeeaea as a piaywrigni, out
that this cannot be said to be due to not having
hacl "a hearing." At least she is the one woman
writer ot plays who declares that "a hearing" is
just whutshe has had, and In this rogard nhe is a

splen .lid solecism, for the most of us who have
written the play are all a-wrath on account of tlie
wretched and ungrateful public who decline to
listen to us on any terms whatever.
The lirst original play by Elizabeth Ward Doremuswas "Prank3," given with fortunate results

for two reasons by
Lotta. Following this
came "More Margin," a /_
comedy drama: "Tyb," \
a soubrette play, and I
several othors, sue- /UJ I
ceeded of laie by "A 'V*
Wild Idea," written ~|
conjointly With Miss XT V-A'i
Marbury; and of nn- J ) ?',
performed plays "A <,.i) "J,
Double Life" and Afff\"Andy,"the latter \ ~

'

//.I Xfcwrittenfor Tony Hart. _-_=l V^v,-'*Am\ v/SMrs.Doremus' "Mock Zf&H' \ /' /' "V
Trial," published by ^ % %\s - *>\ kFrench, has mot with / 1 ?'
merited favor, and her <><>'

'

arrangement of the rC'^"
"SleepingBeauty" is "~<5S25!*"capable and charming. mbs. doeemus.

Perhaps it may be
said, the'"Wild Idea" apart, that Mrs. Doremus lias
so far been most fortunate, practically, in her exquisitetranslations and adaptations.a species of
work to which she has brought rare talent and
abilitv.
A list of these includes, by supremacy, the popular"(jlircus Bitter," adapted from the German, aud

iii which, by the way, all the "circus riding" t>r.si-
ness is strictly Mrs. I>oro uius' original wort,
Moliere's "Precienaes Ridicules," (riven lor the lirsl;
time on the English speaking stage, anil trausl.i-
tions and adaptations of such plays as "Claire,"
"Fernande," "A Scrap of Vapor. "Home Com-
forts" (not to be confounded with Mr. Gillette's
play), "The Private Secretary," "Pickpocket,"
"Zilah," "Impulse" and "A Fair Bohemian".this
last brought out at a matinee performance at the
Madison Square Theatre.

Mrs. Doremus takes tha reverse of Miss Gilder's
optimistic view as to the facilities accorded the
woman dramatist, and is a pessimist to the core in
her sincere assertion that "albeit that women can
write as well and better than men is demonstrated
every day, and their clever work floods the market
in the form of novels and stories, anv man's
work, no matter how bad, is given the preference
on the 6taae to-day."
Constance Cary Harrison, with characteristic

grace and honesty, says that should her name be
enrolled among the women dramatists of America
a mistake would be committed, aa all her work in
this channel has been by way of translation;
nevertheless, where rank and file are so few in the
field 1 deem it a duty, and none the less a pleasure,
iv iuuiuuo me guma aumor or "ine Augiomauiacs"as one of my number.
Mrs. Harrison adapted for our stage Scribe's

"Lune de Miel," and under the title of "The RussianHoneymoon" this play enjoyed a most successfulrun at the Madison Square Theatre.
Mrs. Harrison is also the adapter and translator

of a volume of short comedies intended for the
usd of amateur players. Oddly enough one of these
bears the name of "The Mouse Trap," identical
with that of Howell's trifle, albeit antedating tho
latter by some time in publication.
Mme. Julie de Marguerittes, a Philadelphia

woman, is, I learn, the adapter and translator of a
number of plays.
Mrs. Dann, of California, is the author of a fairy

piece entitled "Ahmed."
Mrs. Lafitte Johnson, of Philadelphia, is translatorand adapter of various dramas.
And with the mention of this little group, so far

as 1 can ascertain, tho catalogue of American
women dramatists of this era comes to an end.
Out ol' a sum total of twenty-two tho preponderanceis of married women; seven have been or

are actresses; two of
, the number, Mrs. Mow;-k&vT^.~ att and Miss Dickinson,

have appeared in playsIVi written by themselves,
I .x'' 11 and from this latter

^ V) mention I omit Matilda
/ Herron, Julia Dean and

s^.'Vcr Jean Lander, for the
^ reason that the plays in

which they appearedV.were simply transla-
v. Ak. tions or adaptations.

Three -women only of
Wvpw'sy m pronounced and ac'*W knowledged literary

^ standing do I find oil
y' my list.

mrs. logas. It is curious, too, to
observe hart that Miss

Gilder, in her quaintly delicious and humorous
fashion, confesses that almost all liftr theatrical
ventures have been failures: that Mrs. Harrison's
plays are translations and that Mrs. Burnett's successeshave both been dramatizations of stories,
albeit, her own.viz.,"Esmeralda" and "Little Lord
Fauntleroy."

KOT A SUCCESS.
The train of thought very naturally aroused by

this catalogue of facts crystallizes in the query,
Are women a success as playwrights pur et simple?
And the answer is not a laggard, as it comes close
upon a glance at the record.they are not.
The fact is that the preponderance of the plays

written by women have been failures, and the reasonsfor this are self-evident.
Women, to begin with, have not ordinarily the

intense, calm, elective grasp which is necessary to
the production of a play which shall at once gratify
the senses, satisfy the literary faculty aud not cover
itself with ridicule by the light of that logic which
intelligent people do not leave at homo when they
go to the theatre, even when they go for tho ex-
pressed purpose of "being amused."
Women are not commonly gifted with that capacityfor the mechanism of probability and the

science of natural sequence which are as necesBarvto the wernetration of a really fine acting wlw
as they are to the construction of a piece of complicatedmachinery. Hence; it is, it seems to me.
always setting aside the delightful and conspicuousexceptions which but assist me to prove my
rule.that women dramatists are not as successful
as men dramatists.

REASONS WHY.
Women have an exquisite appreciation of a

"situation," as we call it in the parlance of the
play, vet they have in general very little idoa of
the theatrical chain of incidents which must lead
up to this climax with forceful ingenuity, and
quite as small a notion of how to have the pinnacleof the aforesaid "situation" with any degree
of probability, or to assist their characters down
the declivity. The grasp is lacking.
Oust as it is rare to find a woman who can cast

toer eyes over a newspaper and after reading live
minutes in its columns be able to intelligently dismissthe questions and topics of the passing hour,
it is rare to meet a woman attempting dramatic
work who has that particular scope and breadth
necessary to the writing of a successful play.
Once in a while there is such a woniau. just as

onco in a while there is a woman endowed with tue
editorial faculty.and by the editorial faculty I do
not mean either the journalistic or the reportorial
capacity; the editi.rial faculty is one of grasp, selectionand rejection, and the dramatic faculty is
like unto it.

It is not at ali to be wondered at that women instinctivelyseek expressions in playwriting. It
possesses doubtless for them an attraction only
second to taking to the stage themselves in propria
persona:. By its means they can rid themselves of
an immense amount of that nervous emotional
force which narrow or unsatisfactory or hampered
or restless lives might otherwise push into more
deteriorating channels.

It is literature robbed of the tiresome embarrassmentof aescriptivo (save the technical stage
directions); it is the realm where men and women
can bo made to absolutely say, do, look, almost
feel exactly what they would be pleased to have
them do. It is acting out one's own ideas by the
medium of a splendid proxy of actual demonstration;and so, 1 think it is natural that writing tor
the stage should prove a fascination to my sex.
more especially to my sex as the nineteenth cen-
tury is 1 aving them.the most active, unsatisfied,
anarchic, sumptuous, sensuous, exhibitivo women
the world perchance has ever seen.
And yet withal there are no doubt sober souls

tviio do sic down to tue writing or u play with no
more elation or exaltation or emotional

*

outburst
than might be expended on the compounding of a
ilish of gruel or the manufacture of a dress gown.

undevt5i.oi.ed powebs.
The woman of our time seem's tj me a magnificentwoman, with possibilities oven exceeding her

performance, line and varied a3 that undoubtedly
is; but still, to my mind, she lacks a certain balance,without which, albsit novel and poem and
essay writing may abundantly flourish, the art of
play writing cannot be carried to a successful fact.
With all their eeif-cousciousness the women of

to-day aro not aware of the superb power that
many of them possess. They lack possibly the
courage, probably the educational advantages (I do
not mean scholastic training, but home influences),
which would permit them to sit down and use,with
that admixture of abandonment and restraint
which is the secret of triumph in many things, the
abilities, taients, genius which they have been so

lavishly endowed with; and until thoy acquire,
either by observation or inheritance, this sublime
method, women will not, I fear, be as successful »3
writers of plays as men.

FANNIE AY.MA.lt MATHEWS.

EQUIPPED AT ALL POINTS.
Never print a paid advertisement as noirs mattar.

every advertisement appear as an aiverlisemont.no
sailing nndor f:ii9B colors. Charb A. Dana's A'hirtn:< ,'<»
the Wisconsin *'itnrial An'odatl'm, MihvntJ:rr, Jubj 21,
"What is your opinion of the Herald's nominee

for the Sonate?" I asked S. Parsons, Jr., the Superintendentof Parks.
"I thinK," replied Mr. Parsons, "thaf Charles A.

Dana is the best equipped man for the position in
the whole State.he is equipped at all points."

WHAT THE
DOCTOR SAY.

The Kelalion Bchveeii Cold Weather
and Piifi.iiionia.

ACCIDENTS DUD TO COCAINE.

Present. Outlook for the Treatmentof Consumption by
Koch's Method.

[ITroni ;ho European Cditjiou of tlio Herald,"
Tho weekly statistics at the city of Paris show

that the death raie froia acute complaints or the
chest is beginning to risv;. It is a well known fact
that during tue i»> uth with which the autuinu
closes and winter begius, the various diseases of
the luugs aud bronchial tubes become much commoner,and it may not be without i>roiit to examine.Icannot say ttie laws governing tills change:
the word would be t >o ambitious.but rather thu
conditions under which It takes place.
Tho old doctrine of the action >f coi.i. m

rather of taking cold, which was formerly the only
cause assigned for pneumonia, has been ba lly underminedby tlio microbial! theory, and iliifiu;- a

period of several years the latter has0RO to eak,
monopolized tho ontire etiology of ih.i <iis.-;t<e,
and yet a certain number of thinker-; who
could not neglect the direct observ/foii
of facts persisted in declaring «liai cm! 1
must have a certain influence m the iu-t

ter,on account of t'ao frequency with which
pneumonia occurs during the cold months of the
year. Nowadays there is a tendency for ail >». f< >

to agree 011 a theory of conciliation, anrl f ine n >

one can deny the influence of cold we

that it places individuals in a state of hi :.!!a.v
receptivity.

a gujisxiON ok wonn«.

The truth of the matter is that it is :i mere ,nrv
tion of words. 1 believe in the microbi:. <

Of pneumonia, and 1 also believe lUat the it; u

of Fraentzel or of i riedlaenrU r is the or, mat
cause of pneumonia, but still 1 bnt>« tii.il n ne
will deny that this microbe only inauiitol* itpowerof generating the disease wnen cerra.n cc>;:ditions.such as exposure to cold, have place 'korganismsiu a state of lesser resistance H> :i»
action.

Ill othpr WOl'rlu tills vtmaiiu ihnt lhf» lr-vV i. >1

by exposure to cold in the production lit mil*'.
moiia is a most important one, and that per.<>011 >

wi have a good chance of escaping this Ui.,i>-- -C
tb y protect themselves from the action of ro I.

liis advice, though & mere commonplace for 01 r

p edecessors, is no longer ouj for persons of our
p Deration, to whom it cannot too often bj t.ai t
t .at tbe microbe is not all; that it is merely thj
seed of disease, and that seed dots not urvclo.t
when the ground is not prepared to receive ;t.
For this reason it seems £0 me that to place the

soil in such a condition that it will uot ixmrisU
the seed is a more practical form of prc v jutiv
therapeutics than to m .ke war on the microbe,
asiaso commonly done, and to pursue it with means
which very often damage fully as much the patients
as tbe microbes.

ACTION (>. f,OL.T> J.V VEODUCKIG VSSliM ,'NIV.
But let us return to the*action of cold 011 pneumonia.It is a curious fact that pneumonia soi'iM

to diminish during severe spel.s of cold weather.
This seems to be contradictory, and if it is ti;ue,
what becomes of ali my argumentation, and are
not the microbiologists right as opposed to tlie old
physicians?
By 110 means. V.'aon the weather is cold, really

cold, we dress ourselves warmly in good thick
furs and we take very good care not to leave a
warm room without" being protected against tbe
elements outside; whereas, on the other band,
whon the weather is cokl.and damp, as it is at tho
present moment, we get easily heated whila walk ng,
and su ldenly a cold wind strikes us at the corner
of a street, and chills' us through if wo have bee!!
foolish enough to open our overcoat or to -:o out
without sufficient covering. This is the reason
why we catch pneumonia d iring sh>>rt spells of
cold weather, or during the mild intervals betwaflllWillTrv stiplls. l>nt diirii ir atpadv Milil
weather.
Luring this season, therefoi'6, let us rather look

with suspipion on days of uncertain weather than
on days of heavy frost; it is tboy which <<ive pneumonia,just as at Nice and Cannes it is the moaient
when the sun goes down and the temperature suddenlyfalls that is most dangerous, ptudden changes
of temperature, therefore, no matter whether up or
down, are more to bo teared than severe weather
itself.

ACCIDENTS CAUSED BY. THE USE OF COCAINE.
A number of .cases of jioisoning by cocaine which

have occurred latterly point out the danger that
may result from the use of this drug, cveui when it
is given in moderate doses, and show also that
though we shall not bo obliged to give it v. ;> altogether,as it renders us daily the in >st signal service,particularly to surgeons and"ocu ists who u.-<o
it under conditions in which it is habitftlal'y inoffensive,still we shall at least be forced to cut down
its use to a considerable extent.

Dr. Mallopeau, physician at the St. Louis
Hospital, who has been making a very learned and
practical study of the action of cocaine, h his the
same opinion in the matter and has given pr of of
the fact in a x»aper which he has just read bet'oro
the Academic de Medecine. The conclusions of
this communication are the following:.
First.a simple interstitial injection of hvdrochlorateof cocaine may produce not only imnooiatdsymptoms of a very serious and threa eniuij

nature but also extremely disagreeable, oroiouged
disorders.
Second.These disorders are verv similar to tlio. a

that are observed a lew moments aft,:]- th« in it- t-

tions. They consist chiefly in persistent headache,
accompanied by great anxiety, insomnia ami numbnessof-the limbs, and in attacks of taint ij ' wit ti
vertigo and prostration, combined with cercbrai
excitement manifesting itself by loquacity and
great agitation.
Third.-Very small doses of the drug may s.ifiic o

to bring'on these symptoms.
Four h.They may continue for several month s.

VifOt.They are observed specially in persons
whose nervous system is very exeitab.e.
Sixth.They may be attributed to ?.:> olrctivo

action of the poison on certain nervous com
a sample case.

The following case seems weil adapted to kiiinstantiatethese conclusions and should be (jme'ii ly
considered by ail dentists, who sometimes .u ]«i<*6
cocaine into the gums without sufficient c;ins,< ;m I
by patients to whom this dangerous mea:of
avoiding a little pain is recommended.
A dentist injected into the gum ol a tooth ho was

about to extract eight milligrammes of hydrochlorateof cocaine. In a law momenta, according
to the operator, the x'atient manifested the acute
symptoms of the action of eocaific that, have .been
so often described.a feelin" of distress :ib nit tin;
lie irt, weakness of tho pulse, which was 'so rapid
that it could no lqnjjar be conuted: great excitement,loquacity, incessant complaints uttered w:th
astonishing volubility, a id tear of death.
Tho patient waited up and doivn the room-, strikingout with his lists in an unconscious niauire

This condition lasted ten minutes, after whirl) no
became ca in again, unci ttioy succeeded in extrac

ingthe tuoth. lie then went hoiue on foot, bi
fel very much worn our, and from that timu o;i
functional disorders be«an, whi h lasted for
several montus, render ug the existonue of tbu
patient during that period extremely disagreeable.
They consisted in unceasing anxiety an 1 headache,in insomnia that could not bo affected by any

narcotic, in b id taste in the mouth, iu attacks consistingin vertigo and fainting, with agitation an I
loquacity, in deep prostration aud in fear
of death. These attacks recurred several
times during n month; all brain work *a«
out of the ([uristiou; the patient was utiabie to do
the most elementary sum in arithmetic, h put oil
his business affairs and felt discouraged: ho also
complained coustantlv of tingling and numbness
in his hands and forearms.

it was not mi til two months after the injectior
that gradual improvement began to shor. itse:
slowly, and four months had elansy i before the
symptoms stopped entirely. There seems to ine ui
need of making any commentary on this case.

ICOCH'S METHOD jAF TKKATIN TDtEECULOSIB.
One word only <rfc this subject. There is nc

«oaoi snai tno eBinusiasm is suosuung; me reac
tioii is dow r.boht equal 10 the original excitement.
There . was too much enHhiiMasm at iix-wt,
anil there is loo much blame now. it
is true that there have already been a
number of cases of doatli, and that a

single case of recovery has still to he
shown. This is anything but the sek'ntiae
Sedan which was spoken of in armor spheres in
Germany, but stili it must be added, as a matt r of
justice, that Koch has fouud a metho t which,
though difficult to apply t man now, on aec >unt
of its risks, may become fru.ttul in the luturo and
have happy surprises in store for us.
However this may be, they were too hasty, mid

tho base of operations was not sufficient^ guaranteedby experimentation on animais. Th < will
damage the reputation of German scieucu somewhat,the principal quality of <vhich was itM s ilidityand precision, which despised all thoo: ;ie<i,
ideas, which ii left scornfully to itr: ;:o: uh I
across the Khine!

PASSED.

(From tho Washlngtoa Post.]
A few little sprinkles
Of delicate wrinkies,

And eye:,'.asses Jast a bit stronger,
A sigh misantliropio.
When age is tho topic.

Maud isn't a bud auy lonsrar.

*


